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Exercises 


omitting the closing note until the last re- 


afterward with both hands together, but always with a 
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SECOND GRADE SECTION 


Technical 


FIVE- FINGER FIGURES IN VARIED GROUPINGS 


For developing equality in finger action andtone power combined with steadily increasing fluency and 


velocity. 
Pay strict attention to correct hand position and precise motions of the fingers. 


These exercises should be practiced throughout the Second Grade, using onlya 
the best possible results, both in independence and speed (in several different Keys;) before proceeding 


with the practice of new ones. 
These exercises should be practiced in all keys, using the same fingering. 


Each exercise must be repeated at least 10 or 


petition. Practice at first each hand separately, 
quiet hand.Begin very slowly and increase the tempo gradually, as the fingers gain strength and flexibility. 
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FIGURES MOVING AROUND HELD KEYS 


Transpose to other Keys, the simpler ones 
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Also practise with the hands reversed, the right hand notes in the left hand, and vice-versa. 
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The Anchored Hand, with single fingers repeated 
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Great care must be exercised to avoid stiffness. Do not force the tone in the 


push stiffly against the held keys 


CONSECUTIVE SUCCESSION OF DOUBLE THIRDS 


try CT lg 
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Avoid tension in the hand or wrist. Play-with moving fingers, exactly together, lifting an equal dist- 


ance, and keeping the arm and hand quiet. 


5-765 -12 


Seales and Cadences 
L. THE MAJOR AND MINOR KEYS 


Omit the repetition of the upper note when played upward and return without a break 
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Also play the Harmonic form of the Scale of C Minor, the parallel minor. Do the same 


witheach succeeding major scale. 
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F sharp minor 
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C sharp minor 
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F sharp major 
D sharp minor 
D flat major 
B flat minor 
A flat major 
F Minor 
E flat major 
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B flat-major 


G Minor 


F Major 
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Each major scale is followed by its relative minor scale. This is done to establish the family 


relationship from the use of the same Key signature. 


LF OF THE GRADE 


A 


HA 


FOR FIRST 


SCALES 
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and D minor. 
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SCALES FOR LAST HALF OF THE GRADE 


, Ab, Db, and Gb major; C, F and B minor; the previous scales to be reviewed for in- 


creased velocity and flexibility. 


Bb, Eb 


Play all scales with each hand alone until well learned. When the hands are first played to - 


The Chromatic scale should be 


then in paralled motion. 


played a few times each day. Delay until the Third Grade those scales that are omitted in the a- 


bove list. 
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gether, play them in contrary motion 
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PRACTICAL DEFINITIONS FOR THE MUSICAL TERMS USED IN THIS VOLUME. 


A 


Ad libitum (@d 72d’) At the pleasure of the player 
Adagio Very slowly 

Allargando Larger; broaden 
Anima-Animato Animated; with life 

Assai Very; Much 

A tempo In Time; the original speed again 


B 


Brillante In a brilliant manner 


C 


Calando Dying away; slower and softer 
Cantabile Ina singing style 

Cantando Very singing tone quality 

Con With 

Con moto With motion or movement 

Con brio With life, spirit 

Con fuoco With fire, vigor 

Con tenerezza Tenderly; with delicacy 

Con fantasia See Ad libitum 

Crescendo (eresc) Gradually louder and louder 


D 


Dim. e pocorit Gradually softer, and a slight ritard 
Dolce Sweetly 

Dolcissimo With extreme sweetness and delicacy 
Dolce ed espressivo Sweetly and with expression 
Decresc- Diminuendo Gradually growing softer 


E 


Espressivo - Con Espressione, With expression 
Energico With energy 


G 


Giocoso In a jocular style; humorously 
Grandioso Grandly; rather broad 

Grave Extremely slow; solemnly 
Grazioso— Con Grazia With grace; elegance 
Graziosamente Extremely graceful 


L 


Largo Large; dignified 
Leggierissimo As lightly as possible 
Leggiero Lightly 

Lento Slow 


M 


Maestoso Majestic in style 

Maggiore Major 

Marcato Marked, pronounced; bring out stronger 
Marcato il canto The melody well emphasized 


Metronome A clock instrument for ascertaining speed 


and beating exact time 
Minore Minor 
Molto Much 
Molto cresc. Much crescendo 


M.M.(é =1412) 112 quarters to a minute, one to each beat of 


metronome set at 112 
1-857-10 ue 
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Non Not 
Non legato Not legato; the tones slightly detatched 


e 


Piulento Slower than the preceding part 

Poco A little 

Poco piutranquillo A little more tranquil; quieter 
Prestissimo As fast as possible 

Presto Very fast 


R 


Rallentando Gradually grow slower 
Ritard (rz) ritardando, ritenuto, Hold back; grow slower 


Rinforzando (A7nf’) Reinforced; each tone strongly em- 
phasized 


Risoluto Ina resolute determined manner 
Rubato Flexible; Not in strict time; with expression 


Ss 


Scheroso - Scherzando In a light playful style 
Semplice Simply 


‘Sempre Always. Sempre Staccato, Continually staccato 


Senza Without. senza Ped. Without Ped. 

Simile Continue in the same way 

Spiritoso - Con Spirito With spirit; bright; animated 
Smorzando (Smorz) Suddenly smother the tone 
Sostenuto Sustained; also means broader 
Strepitoso Furiously 


Stringendo (String) Considerable continual increase in 
speed 


T 


Tempol- Tempo primo The same speed as at first 


Temp di Inthe time, or speed of; Tempo di Valse In 
Waltz time 


Tenuto (Zen) Clinging (yresswre);make tone sing 
Triste Sad 
Tristamente Very sadly 


un A 
un poco A little 


Vv 


Viva- Vivace Vivaceously; sprightly; with animation 
Volante Flying; with extreme speed and deftness 


EMBELLISHMENTS 3 
The “classical” i 


interpretation of those embellishments most commonl i 

: : : ; y used are here applied to a 
eh all the embellishments omitted, to establish the melddic outline. *Pthen add 
ea. pene S, one at a time, studying and playing each individual illustration until it is mem- 


: values and manner of playing, and can be executed fluentl R i Je 
trations when any embellishment is met in studies or pieces. aa eee eee 


F.A.SCHULZ 
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Names of the Various Embellishments 


(a) Acciaccatura— crushed note; (b) Gruppetto — short slide; (c) The slide; (d) Acciaccatura, ap- 
plied to double notes; (e) Prall-triller— inverted mordent; (f) Turn,over a note; (g) Inverted Turn, 
written as a slide, also its sign given; (h) Mordent; (i) Double Mordent; (k) Long Slide; (1) Trill 
with ending; (m) Turn, between two notes; (n) Turn between the notes of a dotted group; (0) dig OE 
with acciaccatura, an indication to begin on the upper Trill note; (p) Appoggiatura, long grace note 
or leaning note. 
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TECHNICAL EXERCISES 
For the last half of The Second Grade 
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TONIC CHORDS AND ARPEGGIOS 


In the easier major and minor Keys 


the chords in the following Keys. 


d be 
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Observe care 


y may strain the hands or wrists. Theyshoul 


those whose hand span is limited. Attain mastery with separate hands 


hords, as in some cases the 
together. 


C Major are to be applied to 
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ARPEGGIOS - BROKEN CHORDS 


In passages that begin on a black key start with the second fin 


ing) and play the thumb on the first white key. 
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SECOND GRADE STUDIES 
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finger figures, with alternating hands. 


For fluency in continuous five 


a 


| Taig | | me 


= Ee Ee Dee lee’ 


poco a 


poco cresce. 


sempre cresc. 


with a firm even touch, at first. Eventually transpose to the neighboring major keys above and be- 


e slowly, 


low original key. 


736 -24 


S 


\ 


Pract 


Moderato 


04 


, 


NOY, Op.176 


UVER 


D 


For finger development in continuous broken triads. 


q 


cai 


Slowly, with precise finger stroke and lift, at first. Later transpose to D, E, A and easier keys. 


2-736-24 


STUDY 
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GURLITT 
Op.83, N° 13. 


° 


C 


For right-hand dexterity in three-finger figures 
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S, 
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wee a 
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C. GURLITT 


Op.83, NO 14, 


For left-hand dexterity in three-finger figures. 
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TI 
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LEMOINE, Op.37, N° | 


18. 


eet 


0 


For dexterity in simple scale passages. 


LEMOINE Op. 37, N° 2 


by adding D.C. al Fine. Transpose to D, 


noting change in fingering: B maj. Z.4#, F maj. &.H., and reason therefor. 


These two studies may be combined and played as one 
3-736 -24 


E,F,B,A and G 


’ 
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NO 


’ 


BURGMULLER, Op. 100 


Allegro moderato 


D.C.al ® e pot la Coda 


dim. e poco riten. 


o 
> 


Later transpose to F and A,using same fingering. 


Play through twice before going to Coda. 
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STUDY 
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C. GURLITT 
3,NO 19. 


Op.s 


ee vivace 


Hf 


aa 


Skill and endurance in finger passages for the right hand. 
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i 
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C. GURLITT 
Op.83, N° 20. 


aa 


a 


BAe ee Oe A 
WB RAE A SS ee A 


Ivace 


Allegro v 


For skill and endurance in finger passages for the left hand. 
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BERENS 


Tempo di marcia 


5 
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> 
{oS 


CR 


For finger passages and wrist action. 
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———_ 
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Op.50 


? 


KOHLER 


Allegro) 


Moderato (gradually increase to 


i 

o 
=] 

~ 
n 
nN 
=] 
° 


9 £10 may be played as one continu 


els) 


Development of force in continuous scale passages. 


P — 
— 
S 


| 4 


fl 
k 


Se ame AR ae eS 


aa 


ll 
Gh 


The upper fingering is stronger for forte playing, and affords excellent practise. Practice both ways 
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Op. 24,N° 24 
Fe eT ee 


b] 


CONCONE 
i aati 


Oren 


Allegretto animato 
ee 
‘Ss 
p viamente 


Mixed technical forms: Triplets, arpeggios, chords, and scales. 
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JNO 23 


DUVERNOY, Op.176 


Allegretto 
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Tie ee 267 1.8 RR ee 07 DA 
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2 2S 0 eee ee eee 


ri ia 
Pe al 
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For dexterity in varied f 


inger passages. 
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fns2 aN 


a Oe 


078 


DUVERNOY, Op.176,N 


Allegro comodo 


5 


Continuous fluency in scale figures. 
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No i 


b) 
Op.176, N° 9 


D.C. al Fine 


Op. 157 


) 


4 


KOHLER 
DUVERNOY, 


Allegro moderato (gradually increase to Allegro) 


Allegro moderato (ixerease to Allegro) 


|| I 


QO a” 


=I 

| 4 
7? a Se ee ee 
ae Os — ——— — es 


26 


arately at first. For fluency and equality in both hands. 


Practise hands sep 
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NO8 


LEMOINE, Op. 37, 


Allegro moderato 


in Triplets. 


’ 


ty in both hands 


i 


For fluencyand dexter 


Slowly, with firm finger touch, until thoroughly learned, then increase speed. Later transpo 
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‘ LEMOINE, Op.37, N2:10 
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D.C. al Fine 


Q ¢ 
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fe ae Oe 
Pg 
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{ 
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¢ 
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Moderato 
For facility in scales and in broken Thirds. 


on 


i? | 


ae ee 
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BERENS, Op.'79, No.19 


For the chromatic scale and wrist action. 


4 
< 


Prey) 


can 
4 wi OD 
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BERENS, Op. 79, No. 20 


30 


—_— 


erica) 


The previous study, with hands reversed. 


AIT 


eS A OS el eh Pe 


ca 


Preceding studies should now be reviewed for increased velocity and general facility. 
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nwa = een Tews Do 

i i aS 

| s 
AQ ll fl A 


ia 
BL eel 


D.C.al Fine 


a) Watch hand position and use fingers precisely and accurately in the contractions between 1%t and 4th ¢ ingers. 
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LEMOINE, Op.37, N2 20 


on tT 
i | 
1 
fl 
l aah 
ial 7 
l 
I 
i . By 
1 | 
I 
| a eh 
1 ! 
| 
. 18x 


n 
o 
a 
0 : 
Geet 
é 
BS H PTI 
t 
3 h i 
& i ‘ 
} n H - . o. ek 
5 5 ; it 
© =I 
© a | ; 
: 2 oll 
aril : "it 
% I 
g 1 g il 
) _ . ar 
2k : 
tH ll IT 
U e Puss * Th 
= S ( Lf 
fy 
ae Ch Ch 
Yi a 
a8 
As oh 


32 


_ CZERNY, Op.139- 19 
CZERNY, Op.139, NO 45° 
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=———_ 


Allegro molto 


Allegro. 


a 


ch 


For fluency in scales, and wrist action in chords. 


i iat 


Gare 


be played upto tim 
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an 


Slowly and firmly at first, constantly reviewing until the study & 
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DORING Op.8.N01 


Moderato 


ree 28 a— 


ere ee eo 


=. 
i ee ee eae a 


— 


7 ania 


For skill in expanded diatonic figures. 
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3.0 
= ~~ — —_—__ oe 
a _—_— fe _~ Bee ee. 


‘a@a | | ligt |e, | hv ig@ ig 


FE ey ce SE Pe OS Dm A De HF 


AN ae 2S eee 


Slowly, the fingers lifting high and playing with a firm, sure stroke, 


Allegro moderato 
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RAY YS 


a pgs 
ld ol er 


peer ff eer tee 


e: = 
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PANE a 


f) 
me | 
\y5 
=) rae 
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For dexterity in rapid broken figures with staccato chords. 
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7 gf a Fat of} ag B| 
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See remarks-previous study. 


LOUIS KOHLER 


, Op. 157. NO8 


Allegro giusto 


a) 


( 


finger figures combined. 


For arpeggios and five 


2 CD Se 6S FS ee Se 


SEA EAS bd I aD Sea Oe PT 
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* SER VEEL GEE 2 ES ED 
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(a) Practise: Adagio f — Moderato f— Allegro mf'— Allegro molto P 


Later, transpose; adapting fingering. 
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C. GURLITT 


Op. 83, NO 15. 


dependence and velocity in broken chords for the right hand. 


For finger in 


: 
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wae Ea 


ca 
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C. GURLITT 
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ee __ 


For finger independence and velocity in broken chords for the left hand. 
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ee 


KOHLER, Op. 50. N°3 


Moderato 


Independence and security in broken chords for the right hand. 
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gers; precise and firm stroke, quick lift and control at a slow tempo. 


Pay strict attention to fin 


Transpose to easy keys. 
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KOHLER, Op. 60. N92 
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Observe previous remarks and suggestions. 


Moderato 
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Allegro 
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Allegro vivace 
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For com in embellished ; ate triads. i 4 
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2.N°10 


KOHLER, Op. 24 


Allegretto vivo d 
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Later transpose to D, E, A, B, C#, Eb 
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CHUMANN, Op. 68. N14 


S 


Allegro moderato 


egtero 
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Ned. 


Iternating hands. 


oe 


% Ro. 
For dexterity and smoothness in arpeggio figures for a 
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CZERNY, Op.139-53 
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Facility and tone shading in chromatic scales and wrist action. 
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‘tise very slowly and firmly untilthe fingers are absolutely sure of the notes. 


MA 
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DUVERNOY, Op. 120, No. 7 


Moderato 


5 
For rapid thumb and second finger passing and use of first and second endings. 
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VICTOR ALPHONSE DUVERNOY 
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1p Oh QU) | QA) 
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Pd 
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ee ee 


Moderato 


For double note playing and the use of the damper pedal. 
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VICTOR ALPHONSE DUVERNOY 


Allegretto 


JS sempre stace. 
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, Op. 79, No. 16 


BERENS 


Allegro grazioso 


sempre legato 
Arpeggio figures in alternating hands. Play with rippling fluency and smoothness. 
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CZERNY 


Moderato 
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For developing a finger staccato touch. 


F simile 


sempre staccato 
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A. LOESCHHORN 
Op. 65, No.46 


Allegro vivo 


Rapid scale and four-finger passages, with triads. 
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CARL REINECKE. Op.127 A 


SECOND GRADE PIECES 
Sonatine 
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Edited by 
CHARLES DENNEE 
Allegretto 
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RONDO PASTORALE 


Allegretto 
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The fingering given is preferable to a strict adherance to the 5 key position. 
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MENUET AND TRIO 


5 years of age) 


(Composed at 


W. A. MOZART 


Allegro 
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D.C. al Fine 
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MINUET AND RONDO 


Mozart when 6 years old) . 


(Composed by 


W. A. MOZART 
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Allegretto 
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- TREE 


THE LINDEN 


DANCING UNDER 


Hdtited by 
Charles Dennée 


CARL REINECKE 
Op. 107, N° 10 


Andantino 
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~Dolly’s Drea 


> 


Hdtted by 
CHARLES DENNHE 


THEODOR OESTEN 
Op. 202, N04 
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LIST OF GRADE II COMPOSITIONS 


CONTAINED IN VOLUMES I TO IV OF THE INTERNATIONAL LIBRARY OF MUSIC 


ARRANGED PROGRESSIVELY FROM THE EASIER TO THE MORE DIFFICULT. 


TITLE ComPosER Vor. Pace TITLE CoMPOSER Vor. Pace 
Miler rettom Opa 92aec cacc ccc BEETHOVEN ....... LU S83) es Childise Prayer. cee ete KURTA on teas cee I 44 
ibitincartany Dance 1.2.06 2 «6... KLEINMICHEL ..... I 23 ee Gourtiy, Graces:Op-s Olesen e ae LACKS vce cco II 384 
SMC TEADELSHertatersleciete de cic1caiss as GOUNODM aya anne I 26 Valse Mignonne, Op. 78, No. 1.STREABBOG ........ II 388 
Yearning, Op. 140, No. 11..... (GURLITT) xceeree ose I Z8imecentreary nO paso mn NO wine eine ROHDE Sse cee II 390 
Songlet (Four Hands)........ REMNECKE eee II 654 Little Wanderer, Op. 78, No. 2.LANGE .........:.. Pier 39z 
Pe Hainyeotory, Op..o9, No. Z..REINHOLD ......... IV 1058 Il! Trovatore, Fantasia......... VerpDI-KRuc ....... III 894 
MING EI LORS Metric ns wiensieseieleieng «%s DANDRIE Ul oleis) teeters Lr SOG eeeburkisheMarch pa mercannce eine BEETHOVEN ....... III 9898 
? From “The Ruins of Athens” 
PAW IEItELeT StONY cis -ferciejerel aclevelso.ace QOESTEN ws sss oie yre ne II 368 Tagen Rayeen oe ne iy erera sk Sie I 45 
1 red sts eeeeeeees BEBR «........+4-. TPs iencnetis Cp, Ils Movs a Lee ee II 398 
Consolation, G major......... SOKOLOWSKY ...... IV 1059 otras 1 ge oe ee ee i eae 
Niaettinne mie cknyoaristct ae sine s HOERSTER Cen eneeen IV 1057 The Mill Wheel.............. Rade ote ll 402 
OAS No. Lier eee Ny ae Ses oe Sunlight RomiGkOns ane PATTISON ......0-. Il 404 
ee ise) GURLITT™ «++ 4233 Be er lesDaisy's wale ee Huse ee II 408 
Forever (Four Hands) ....... SPINDLER 14 celele (eros ee Oo2 Chisumasi ieee Ont ae eae Gate. ee I 48 
Folk Song, Op. 107, No. 16...REINECKE ........ Tess On Paraden( March, OnOA0! 
MEW El IETEDE paxaoosooeene von Frotow-Kruc. III 890 NOGA) i edison ne ce cere LICHNERS fen ee ee uh 
Birthday Song (Four Hands)..Gurtitr .......... II 703 Siciliano, Op. 68, No. 11..... SCHUMANN ....... Leo o50 
The Little Soldier (March), The Lawn Party (Gavotte), 

(yi CEU INGe les masooosnoede HACKH sree. eee ane SAO ODp.c7HNON Sse coca eee FIOSMER oe ewcinaiee II 414 
GaAVOtte ea MINOT) «ciel iie sci + NEUSTEDT ...... hee I 3455 Maypole Dancey.me.rac sec en REINECKE ......... IV 1060 
Murmurs of Spring..........- BERR a easciciéselesshcrots II 704 March of Fingal’s Men, Op. 

Be rie On 66) Now l.Gane.. vosseels hens 1 36 SONOS ennai cere REINHOLD ......... IV 1061 
a Under the Lindens, Op. 229, 

Se OP et) No el co, BURGMULIER <7: ae NOM peetaee eect SARTORIOS ou> cus II 416 

ta I a a Pee (ees sere Be ere Ec ee ee Rumuce II 418 

Petit Bal Polka, Op. 490, No. 2.BEHR ............. II 374 Resonator PovaiGa. 17 GNelovassoa ee I 20 

Morning Prayer, Op. 130, No. 1.STREABBOG ........ I 377 let arty oat ae Rue Sees Taos > oT 421 

Slavia 3 3 oeebmroo anu tceeaonDe MUELLER Sienccei\--- I 40 Veer eh hee Meee Micke oe : 52 

Barcarolle, Op. 107, No. 9....REINECKE ......... II 380 igays (Cood Natured > On. 

Spinning Song .........+2060. ELLMENREICH ..... II 381 BOING: 2) cere > visite wioisls cs GSE ec srek conor II 422 


Arias, from “Don Giovanni”...MozarT .......... I 42 Rustic Song, Op. 68, No. 20....ScHUMANN ....... I 53 
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The Shepherd Boy, Op. 14..... WItson .. 


Good Night, Op. 96, No. 12....LozEscHHORN 
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56 Mazurka, Op. 7, No. 5 (“End- 
ce Waar Snias cater a rate CHOPIN: ze 23s 
57 : 
Grandmother’s Minuet, Op. 
58 OS NiO: aie ie eae cornet GRIEG Vs eee 
Song Without Words, Op. 50, 
59 NO. 125 cn Sees eee ere SCHMOLE? jeuieesee 
Good) Night, Op. 36, No) 6:0 GADE eerie 
62. Waltz, Op.'12, No. 2022 eee GRIEG 402 eee 
63° Even Song, Op. 140, No. 5....LAcoMBE ......... 
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